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FROM THE ORTHODOX MEGALOPOLIS
OF MOSCOVY OF GREAT RUSSIA":
RUSSIAN HEIRLOOMS FROM

THE MONASTERY OF TATARNA,
SIXTEENTH-SEVENTEENTH CENTURIES*

Yuliana Boycheva
(with an appendix by Daria Resh)

ABSTRACT: This article examines Russian artifacts donated to the Monastery
of the Virgin of Tatarna (Evrytania, Central Greece) by Archbishop Arsenios of
Elassona (1550-1625) and clergymen from his entourage. A monastic site since
the Byzantine period, Tatarna emerged as an important religious center in the
late sixteenth century because of its special status as a patriarchal monastery
(stavropegion), granted to it almost immediately after its foundation by monks
from Thessaly. The donation of a large number of Russian artifacts includes
a manuscript, icons, and a pectoral panagiarion-encolpion, some of which are
associated directly with Arsenios through inscriptions, while others are attrib-
utable to the clerics carrying the artifacts to the monastery. Overall, this is one
of the very interesting ensembles of Russian ecclesiastical art to have survived
in its original context in Greece. It is distinguished not only by the excellent
craftsmanship of the objects comprising it, but also by the questions it raises as

a historical source.

N\EZEIZ-KAEIAIA: Pwoikn Opnokevtikni téxvn, povéc otnv Kevtpikn EAAGSa, e1kdveg,
SaroAitiopixr] emkowwvia péow g téxvng, Apoévio¢ EAacoévag.

KeEywoRDSs: Russian religious art, monasteries in Central Greece, icons, intercul-
tural communication through art, Arsenios of Elassona

1. THE HISTORY OF THE MONASTERY OF THE VIRGIN OF TATARNA

hroughout its long and turbulent history, the Monastery of Tatarna, one of
the oldest and richest monasteries in continental Greece, has seen both peri-
ods of prosperity and decay, brought by fires, natural disasters, and lootings. The
researcher examining its history has to deal from the beginning with a set of
complex questions related to the motives and practices, cultural, ecclesiastical
and economic alike, which led to the foundation of the monastery and its rise to

DOI: 10.57595/analectal/boycheva/resh 359
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prominence. Which reasons drove hieromonks David and Methodios, as well as
the two other monks accompanying them, to relocate and find a new coenobitic
monastery? Moreover, why did their coenobium, shortly after its foundation,
receive the name of the Virgin of Tatarna? Which was ‘the great monastery of
Savior Christ’ from where these four monks started their journey? And finally,
why were important offerings sent from ‘Moscow of Great Russia’ to such a re-
mote monastery?

According to the oral tradition, close to the monastery’s current location there
was a Byzantine monastic structure, built ‘a thousand years before us™. Its exis-
tence is also attested by the sporadic mentions in the textual sources from the
eleventh to the fourteenth century, as well as the presence of Byzantine heirlooms
in the contemporary sacristy of Tatarna?.

Nevertheless, the oldest written sources documenting the foundation of the
contemporary monastery date to 1555/6. Its foundation document was composed
in January 1556 by hieromonk David, and the relevant sigillion was issued by the
chancery of Patriarch Dionysius II (in office 1546-1556) later in the same year®.
Both documents refer to David as the ‘venerable prohegumen of the great mon-
astery of Savior Christ’ (oeBdojiiou TiponyoUpevou TG HEYAANG POVAG TOU LwTApWS
Xpiotou)*, who came to Tatarna accompanied by hieromonk Methodios and two
other unnamed monks. Driven by their desire for eremitic and peaceful life, these
four found a site fit for establishing a monastery®.

*  This article is based on research conducted within the framework of RICONTRANS, a project under

my supervision funded by the European Research Council (ERC) under the European Union's Hori-
zon 2020 research and innovation program (Grant Agreement No. 818791). "RICONTRANS: Visual
Culture, Piety and Propaganda: Transfer and Reception of Russian Religious Art in the Balkans and
the Eastern Mediterranean (16th — early 20th century")
First, | would like to thank Dr. Elena Saenkova, curator of the Old Russian Art Collection of The State
Tretyakov Gallery and member of the RICONTRANS research team, for our fruitful discussions on the
icons of Christ Pantokrator and Virgin of Tatarna. Moreover, this research would have probably not
concluded during the COVID-19 pandemic without the generous bibliographic assistance provided
by Dr. Nikolaos Vryzidis and Dr. Konstantinos Vapheiades. Finally, | would like to cordially thank Dr.
Daria Rash, member of the RICONTRANS research team, for her overall contribution to the article.
The article's visual material comes from the exhibition catalogue edited by Boycheva and Drandaki,
OpnaokeuTiky Téxvn. A ) Pwala atnv EAA&Sa.

1 Vasileiou, To Movaatrjpt, 37 (no. 2).

2 Theochari, "EKKANCLOOTIKA GU@La”, 123 (no. 3). Vasileiou, To Movaatnpt, 37 (nos. 3, 4). Koumoulidis,
Deriziotis, Sdrolia, To Movaatnpt Tng Tatapvag, 13-14.

Poulitsas, "Emypagai, EvBupnoeig kat ZiyiAia”, 284-287. Vasileiou, To Movaatnpt, 139-143.

4 The honorific title of prohegumen was given to monks who had served as abbots and continued to
be considered members of the brotherhood of the specific monastery. An ex-abbot does not neces-
sarily or automatically receive the title upon his retirement from the post.

5 "Emetdn totyapolv kol NUEIG Eyw) Te SnAadn, 0 EAGxLaTOG €V [EPOOVAXOIG Kl TIVEUUATIKOIG Kol TipO-
nyouuevog ThH¢ oefaauiog povic Tol Swtnpws Xptatol, kal 0 alv éuol eVAaBETTATOG €V (EpopOVE-
XOLG Kup MeBd8t0¢, kai GAAot TV GEEAPWV, TWV EPNUIKWV Kai navxtov mobnoavteg Biov, kal ispv
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Both sources enumerate various offerings, e.g., liturgical objects, manuscripts,
as well as the important estates presented to the monastery by the local flock®.
The sigillion granted to the monastery the status of patriarchal and stavropegial
and appointed the ‘most reverend David, prohegumen of the great monastery of
Savior Christ’ (o ooiwtatog xup Aapis, o TiponyoUpevog TG HeYAAng Povig tou Zw-
mpws Xpiotou) as abbot. After its foundation, the status of the monastery as a
stavropegion was confirmed four more times by the sigillia issued in 1586, 1676,
1782 and 17977. Two notes in an early seventeenth-century manuscript date the
erection of the katholikon and the completion of its iconographic program, which
were crucial landmarks in the history of the monastery. According to these notes,
hieromonks David and Methodios started the construction of the katholikon in
1555/6, which was completed in September 1580. The mural painting of the
church was finished much later, in September 16008,

The estate of the monastery continued to be shaped during the early period of
its history, from the time of its foundation to the first decade of the seventeenth
century. It consisted mainly of the land grants and donations from the local land-
owners and Orthodox communities in the wider area®. This process is documented
in various acts preserved in the archive of the monastery'®, whose cumulative ev-
idence allows placing the emergence and growth of the Monastery of Tatarna in
the context of the sixteenth-century wave of monastic foundations or reestablish-
ments in Ottoman Greece, a phenomenon with a notable intensity in Thessaly*!.

In the foundation act hieromonk David writes that he built a church and ded-
icated it to the icon of the Mother of God called Phaneromene (¢rmkAnOeioa ®a-
vepwpévn)2, The same appellation is repeated in the first two sigillia issued in

Hovny, €'oVOUATL THG OE0TOKOU...LOAIG EUPOUEY TOV ETITNSIOV TOTOV €I TAATAVOV KAAOUUEVOV, ...
EyyeloTa To0 ATTIPOTOTAUOU KaKelge T& auvopa, THG TolauTng Hovig mnlavTeg, vaodv ék Babpou
TG YA T O£0TOKW AVNYEIPOUEY, ETIKAEIOEION QAVEPWEVN KAl UOVATTHPIOV QITEKATEOTNOA-
Hev kaBuwg viv opatat, amoudadovtes kal €Tt émi Th BeATiwoet kal avénoet adToU..." (Vasileiou, To
Movaatnpt, 139).

6 .MAsloTa aplepwUATA...OKEUN lEpa TE, Kol BBl kaukia kai koUTtaG apyUpag kai oo GAAa Kivn-
Td kal akivnta mpdaypata... (ibid., 140).

7 All six sigillia have been published by P. Vasileiou (ibid., 139-152).

8 "ETeAeiwdn 0 m&voentog Kal EpipnUog vaog THG Yrepayiag kal aetmapbévou Mapiag, To0 6vTog
ntAnaiov 100 AEUKOTOTAUOU TUNG KEWWG KAAOUUEVNG TaTdpvng eTeAetd0n evtduta ZIMH'(1580) kol
laTopnn kai to0to ZPH' (1600)’ (idem, EvBuunoelc, Emypapés ki éva ZiyiAdio, 5-6).

9 As asidenote, it is interesting that two icons from the first templon of the church, depicting Saint
George (1598-9) and the Virgin's Nativity (1593-4), were painted by the artist Lampros from Agrafa
(Florou, “Eikéveg Tou 160u auwva”, 295).

10 Theochari, "EkkAnolaoTikd auela’, 125 (no. 1).

11 Greene, "History in High Places”, 5-10. Kotzageorgis, “Tat LovaoTipla wg 0OWHAVIKES TOTIKEG EAT”, 185.

12 Phaneromene is one of the many epithets of the Virgin in the Orthodox tradition, literally meaning
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1556 and 1586. In the first, the monastery is mentioned as the ‘venerable and
holy monastery of Panagia...called Phaneromene’ (ceBaopia kai iepd povn tig Ia-
vayiag...tng émkekAnpévng davepwpévng). In the second, it appears to have been
dedicated to the most holy Theotokos named Phaneromene (tfi tijpwpévn em'ovo-
pau tii¢ Unepayiag Ogotdkou thig kaloupévng davepwpévng)ts. Thus, the toponym
Tatarna is a later addition to the name of the monastery, with different versions
of the appellation “the Virgin of Tatarna” being in use from 1599 and on'“. This
appellation appears for the first time in the dedicatory inscription of the Russian
icon of the Dormition of the Virgin presented to the monastery by the Archiman-
drite of the Holy Sepulcher Damaskinos. According to this inscription, Damaskinos
commissioned it in 1599 for the venerable stavropegial monastery in Tatarna ded-
icated to the Nativity of the immaculate and perpetual Virgin Mary*®.

There are several hypotheses regarding the origins of the word Tatarna in the
name of the monastery®. In our eyes, the most convincing is that it derived from
the nearby watermill ‘in Tatarna’ (ei¢ tqv Tatdpvav). At this watermill, the mon-
astery owned a poros (nwpog), which was either a lugger or a mobile bridge. This
watermill was built at the narrowest point of the Achelous River, with its owner
essentially controlling the passing. The well-known bridge of Tatarna was erected
on the same location in the seventeenth century. It stood there until 1963, when
it was demolished and the artificial lake of Kremasta was created'’.

The choice of the specific location for the monastery can be attributed to many
different reasons, such as the presence of the ruins of an older monastic structure
and of the river with its largest wellspring (Madracha), which provided access
to drinkable water. But its most prominent asset was the proximity to the basic
crossing from Thessaly to Agrafa. The choice of the specific location provided to
the newly founded monastery access to an arterial road and river crossing, a trait
appearing also in other Thessalian monasteries built during the second half of
the sixteenth century. Their erection in strategic locations, close to rivers, bridges,
and passages, supported the development of road networks in the mountainous

‘the Revealed’, and usually refers to a miraculous discovery or revealing of an icon, which when be-
comes the center of veneration in the monastery or church built in the location it was found.

13 Vasileiou, To Movaatnpt, 143-145.

14 E.g. Mavayioag Tatapvaln]g, Mavayiog TatoapviiTioons, OsoTékou MNEQaVEPWUEVNG THG ETTIKEKAN-
Hévng TeTdpvag.

15 See cat. 1in the appendix. Also see Kissas, “A Russian Icon from Tatarna Monastery”.

16 On the monastery’s name see Vasileiou, To Movaaotipt, 28-34.

17 The monastery's contemporary premises were built to the west of the village of Tripotamos (Evr-
tytania), very close to its original location. Unfortunately, the old structure collapsed after the 1963
earthquake (Koumoulidis, Deriziotis, Sdrolia, To Movaatript g Tatdpvag, 15).
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region of Pindus?®. In other words, the foundation of the Monastery of Tatarna by
the watermill and its poros basically was the first step towards the development
of a new arterial road, which connected Evrytania with Valtos through the bridge
of Tatarna.

An open question in the history of Tatarna remains the ‘great monastery of
Savior Christ’, from which hieromonks David and Methodios and their two com-
panions began their journey to Tatarna. The monasteries which feature the defi-
nition Savior Christ (tou Zwtnpog [Xpiotou]), meaning ‘the Transfiguration of Our
Lord’, and which could have actively participated in Tatarna’s foundation, were
the Monastery Saint Bessarion of Dousiko (Movi tou Ayiou Bnooapiwvog-Aou-
o1Ko), also known as the Monastery of Our Savior of the Great Gates (Movn tou
Ywtnpog twv MeydAwv ITuAwv), and the Monastery of the Transfiguration of Our
Savior in Meteora (Movi Metapoppwoewe tou Zwtnpog ota Metéwpa), also known
as the Great Meteoron (MeydAo Metéwpo)'®. Regrettably, the existing scholarship
has not clarified this matter yet, and perhaps only further research in the archives
could offer new illuminating evidence®.

Either way, the hypothesis that the Monastery of the Virgin of Tatarna was
founded by monks of Dousiko Monastery seems to me less plausible, considering
that a strong earthquake destroyed the katholikon of the latter in 1544. This disas-
ter obliged the brotherhood to dedicate itself to the necessary restorative works
until 15772, Still, one cannot categorically rule out the possibility that Tatarna’s
founding fathers came from Dousiko, especially since the Ottoman documents in
its archive attest the concentrated effort to expand the monastery’s estates during
the sixteenth century?’. Then, the important collection of artefacts presented to
Tatarna by a high cleric who emanated from Dousiko Monastery, the Archbishop
Arsenios (1550-1625), could be interpreted as an act of support to the effort by
monks of the brotherhood he used to belong to®.

On the other hand, one should consider that the foundation of Tatarna coin-
cides with the economic and spiritual thriving of the Monastery of Great Mete-

18 For an analysis of this aspect see Greene, “History in High Places”.

19 Vasileiou, To Movaatipt, 27-28, 37-41. Koumoulidis, Deriziotis, Sdrolia, To Movaatript ¢ Tatdpvag,
13-14. Dositheos, lepdv Tpimtuyov, 121-176. Boycheva, "ZUANOYEG pWOLIKWY ELKOVWVY aTnv EANGSA”,
38, 51.

20 E.g, tracing the sultanic firman granting permission for the monastery’s establishment could provide
a clear answer to this question.

21 Alexandropoulos, “Ta OBwpoaviké ToUpkika €yypopa’. Kotzageorgis, “Ta povaotipla wg
0BWHOVIKEG TOTILKEG EAIT".

22 Alexandropoulos, “Ta OBwpavikéd ToUpkika éyypaga’, 118.

23 The view that the monastery’s founders came from Dousiko is embraced by Vasileiou (To Movaatrpy,
45), Dimitrakopoulos (Apgéviog EAaaadvog, 149, no. 91) and Greene (“History in High Places”, 5-10).
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oron, when it played a leading role among the monasteries of Central Greece, well
beyond the regions only of Stagoi or Thessaly,*.

In the Sygramma Istorikon (ZUyypappa lotopikdv), an episcopal act written
shortly after 15292, it is stated that no monk held the title of abbot (hegoumen),
either in the Great Meteoron or in any other monastery of the region, except for
the Protos of the Hermitage of Stagoi?®. The writer seems to be ill-disposed to-
wards the Great Meteoron’s undertaking of the governance of the Stagoi Hermit-
age, interpreting it as a de facto abolishment of the autonomy of the other mon-
asteries?. In any case, the Sygramma Istorikon points out that by the first half of
the sixteenth century, at the latest, the dispute regarding primacy in Meteora was
resolved in favor of the Great Meteoron. From now on, all other monasteries of
Meteora were obliged, as an expression of submission and docility (Urtotayfig kai
eunelBeiag €vekev), to acknowledge its spiritual supremacy:.

However, as already stated, the leading role held by the Great Meteoron was
not limited to the abbeys and monastic cells of Stagoi; its influence exceeded by
far the borders of contemporary Thessaly. Furthermore, Dousiko Monastery as
well fell under the jurisdiction of the Great Meteoron according to the epistle of
confirmation and will of its founding father, Saint Bessarion (d. 1540). His will
testifies to the authority that the Great Meteoron enjoyed during the sixteenth
century, to such an extent that Dousiko Monastery was considered its dependen-
cy. The Monastery of the Transfiguration of Zavorda, located in Western Macedo-
nia (Greece), had a similar status, as the will of its founding father, Saint Nikanor
(1491-1549), attests?®. It should also be observed that monasteries outside the
region of Meteora were founded in the sixteenth century by initiative of monks
of the Great Meteoron. For example, characteristic is the case of the Monastery

24 Uspensky, Bocmok XpucmuaHckudi, 160. Vapheiades, H povn, 109-110.

25 See Uspensky, Boctok Xpuctnanckmi, 408-413. Vogiatzidis, “To Xpovikod twv Metewpwv”. Nicol, Me-
teora, 71-72. Sofianos, H 2kijtn twv Ztaywv, 32-33. Gouloulis, "Apxatodipeg TAG ZKATNG ZTAyQV".
Rigo, La Cronaca, 53-109.

26 '...0U8¢l¢ Bvoua NYOUUEVOU EKEKTNTO, OUTE &G TO MeTéwpov oUTte gig &AAnV povnv. Kal yop to0To
Shidov AV k& Tol¢ TOAAOIC, WG €otkev, Gyvoupevov. OUTWG Yap TOPEKTOC TOU TIPWTOU THG TKNTEWE
0U8ei dAAo¢ nyoluevog wvouddeto. OUTw ydp 1 ouviBeia Emekpatel, 6Tt 6 TPWTOG glyev Kal TO
TG Nyoupeviag dvoua...' (ibid,, Ins. 66-70.)

27 Ibid., Ins. 126-128, 145-146.

28 '..&l 6¢ Papu Te kal &/[maxBec Tulyxdvov €in TO auapTnUa [Lovaxol Tvog], kal Umép THG ToU
KaBnyouu(év)ou TAG poviG SuVaUEWS, avoaxBNTw aUTo TPOG TOV OTLITATOV KaBnyouuevov ToO
Metewpou, kal map’ ékeivou Exétw TNV St6pbwaty, €l €&fv- 6v ¢ ueilova THG oKNTE(WS) BvTa
nv(eupaT)ikov m(até)pa Sidwpl alTwW, T0 TAG pe/[ydAag kal] Suadiopbwt(oug) éumtatauév(ag)
npdéelg, 510pB00V KavovikWE Te Kal EmaTnuév(wg) Tol NUEeTEPoU Aéyw povaatnpiou (Sofianos, "O
&ytog Bnoooapiwv”, Ins. 22-24 on page 227).

29 Delialis, “"H Awx®rkn to0 6ciov Nikdvopog”, Ins. 72-80, 90-104 on pages 422-423.
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of Saint Athanasius Omvriakis (Domokos), which was founded in 1565 by monk
Athanasius of Great Meteoron®.

Beyond shadow of doubt, the establishment of dependencies by the Great
Meteoron Monastery in the various nodal points of continental Greece is a phe-
nomenon worth of further discussion. During the sixteenth century Meteora
faced a housing, nutritional and housing crisis due to the great confluence of
incoming monks®. This state of affairs obliged the Great Meteoron not only to
erect a more spacious katholikon in 1552 and a two-storey hospital-rest home in
1572%, but also to proceed with building new monasteries in suitable locations,
usually where older Byzantine monasteries used to stand*?. Besides a much-de-
sired decongestion, the ultimate aim of these moves was the expansion of the
monastery’s estates and the increment of its revenue, as well as the control of
nodal points and arterial roads by a centralized monastic network?*. In fact, the
founding of Tatarna by the four monks, who perhaps came from the Great Me-
teoron brotherhood, could be interpreted within the frame of this considerable
expansion.

After its establishment, Tatarna developed rapidly, receiving many land en-
dowments in the wider region®. Sumptuous ecclesiastical vessels, treasured in its
contemporary sacristy of Tatarna, and dating from the second half of the sixteenth
to the beginning of the seventeenth century, also indicate the economic prosper-
ity of the monastery during this early period*®. Kaisarios Dapontes (1713/4-1784)
mentions Tatarna in his poem on the monasteries and churches dedicated to the
Virgin (Anapibpnoic t®@v ovopaot@v va@v Kal povav tig [Tavayiag kai mepi tou
Ayiou"Opoug)*, a fact that further attests to the prominent position of the mon-
astery at that time.

During the seventeenth and eighteenth centuries the monastery participated
in rebellious movements against the Ottomans and was set on fire many times,
like many other monasteries in continental Greece. For example, in 1600 Tatarna
became the epicenter of the rebellion led by Dionysios the Philosopher (d. 1611),

30 See selectively Giannopoulos, "Xpovikov tfg poviig 100 Opppikod”.

31 Skouvaras, "MeBéwpa”, 1076, 1088. Vasileiou, To Movaatrpt, 45.

32 Vapheiades, H povn, 113-117.

33 Alexandropoulos, “Ta povaotipla Twv MeTewpwyv”.

34 Skouvaras, "MeBéwpa”, 1088. Alexandropoulos, “Ta povaotripla Twv Metewpwv”, 84-86.

35 Vasileiou, To Movaatiipt, 79-83. Greene, "History in High Places”, 5-6.

36 Theochari, "EKKANOLOOTIK dpela”, 123-147. Vasileiou, To Movaatrpt, 83-99. Koumoulidis, Deriziotis,
Sdroliia, To Movaatnpt Tng Tatapvag, 22, 134-146.

37 ..Tatdpva povaatnplov... g Mavayiog / mapduotov wg ta Adoind €16 tag Bavuatoupyiog... (Va-
sileiou, To Movaotnpy, 31).
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metropolitan of Larissa, which lead to its destruction by the Ottomans in 1601.
The monastery was reconstructed with the sponsorship of Scarlatos (fl. sixteenth
century)®®, a Phanariot originally from Agrafa, who became its second founder®.
In 1602 Arsenios of Elassona, Archbishop of the Cathedral of the Archangels of
Moscow, sent icons and other objects to the monastery, which were presumably
meant to cover urgent needs after the its destruction.

Our study will focus on these donations, as well as other ecclesiastical artifacts
sent to Tatarna from Russia, which according to their dedicatory inscriptions and
stylistic features date to the second half of the sixteenth and the beginning of the
seventeenth century.

II. THE RUSSIAN HEIRLOOMS

The group of Russian heirlooms to be discussed comprises of six portable icons,
a pectoral panagiarion-encolpion. Unfortunately, the existing scholarship suffers
from inaccuracies regarding their dating and iconography®. The relatively thin
bibliography includes studies dedicated to the icon of the Dormition of the Vir-
gin, the donations of Arsenios to the monasteries of Thessaly*, two dedicatory
inscriptions on the icons, and the manuscript*.

Akey text for the contextualization of these objects is the dedicatory inscription
of the illuminated manuscript, produced in Moscow and presented to Arsenios in
1596 by the Metropolitan of Myreon Matthaios (1550-1624). In this manuscript,
Arsenios noted his donations before their dispatch in 1602 propria manu, also
clearly specifying their origin ‘from the Orthodox Megalopolis of Moscow of Great
Russia’ (ané ¢ opbodéov MeyadondAews ts Mooxofiac g MeydAng Pwoiag...)*.
He mentions a silver-gilt icon of Descent into Hades (év eikévioua dpyvpdxpvoov
v dvdotaow 1ot Kvupiov Hu@v Thoot Xpiotoi Ei¢ Adov)*, as well as ‘the finest’

38 Theocharis, “Nikolas Mavrocordato”, 319-340. Koumoulidis, Deriziotis, Sdrolia, To Movaatnpt ¢
Tatépvag, 15. Sdrolia, Ot Toyoypapies Tou kaBoAikoU TG povig Métpag (1625), 12-13.

39 Vasileiou, To Movaatrpt, 48-49.

40 E.g., Vasileiou, EvBuunaesig, emypapés ki éva atyiddio, 12. Idem, To povaatnpy, 45. Koumoulidis, Der-
iziotis, Sdrolia, To Movaatript TngG Tatdpvag, 134. PAwpov, "Eikoveg Tou 160v atwva”’, 293-298.

41 Kissas, "A Russian lcon”.

42 Komashko, Saenkova, “The Iconographic program of Russian Icons”, 73-88.

43 Poulitsas, "Emypagai, EvBupnoeig kot ZiyiMia”. Dimitrakopoulos, Apgéviog EAaxaaovog.

44 Poulitsas, "Emypa@ati, EvBupioslg kot Lty 270 (cat. 66), 276 (cat. 96). Dimitrakopoulos, Apgé-
viog EAaaadvog, 127-150.

45 Gratsiou, Die dekorierten Handschriften 145-146. Vasileiou, To Movaatrjpt, 45. Dositheos, lpogkuvn-
o Koumoulidis, Deriziotis, Sdrolia, To Movaotnpt g Tatdpvag, 134.
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(éxAextotatov) silver-gilt casket®. Their transit to Tatarna was undertaken by
the Archimandrite of the Holy Sepulcher Damaskinos, who was accompanied by
monks Symeon and Pachomios. Other Russian heirlooms in the collection, not
mentioned by Arsenios, can also be linked to the same dispatch: e.g., the icons
of the Vision of Saint Sergius of Radonezh*, of Christ Pantokrator, of Panagia
Phaneromene of Tatarna ([lavayia ®avepwuévn Tatapviwtiooa)®, and a pectoral
panagiarion-encolpion®. Their iconography and style place them towards the end
of the sixteenth and the first half of the seventeenth century, which is roughly the
same period that Arsenios’s dispatch of gifts was planned and materialized. As a
sidenote, it should be added that Arsenios donated a large number of Russian reli-
gious artifacts to Orthodox religious centers: Thessaly (Meteora and Dousiko), the
Church of St. George of the Greeks in Venice, Mount Athos, Mount Sinai, and the
Holy Land. His oblations are estimated to some fifty icons, other liturgical objects
and illuminated manuscripts®.

The earliest dated heirloom of this group, and perhaps the earliest Russian
object of the collection of Tatarna monastery as well, is a small icon of the Dor-
mition of the Virgin, donated by Archimandrite Damaskinos in 1599 (Fig. 1). Its
complex iconographical program and two dedicatory inscriptions present much
interest™?.

The icon’s center is occupied by the Dormition of the Virgin, while two sets of
buildings appear to the left and to the right from this scene. The Virgin, lying on
her deathbed, is mourned by two groups of Apostles, the hierarchs Dionysius the
Areopagite, Hierotheus of Athens, James the Just and the two weeping women,
who stand at the far edges. The eleven Apostles are again depicted in the up-
per register standing as half-figures on nebula under the guidance of angels®.
Christ is framed by a double mandorla, symbolic of his glory. The internal man-

46 The casket is no longer in the monastery’s sacristy (Dimitrakopoulos, Apgévio¢ EAaaadvog, 137)

47 Koumoulidis, Deriziotis, Sdrolia, To Movaotiipt Tng Tatdpvag, 134.

48 |bid., 134.

49 |bid., 134.

50 /bid., 134.

51 Dimitrakopoulos, Apgéviog EAaaadvog, 124— 164, 221- 232. Kissas, “A Russian Icon from Tatarna”.
Vocotopoulos, “Encore deux icones”, 167-170. Saenkova, Komashko, “The iconographic program”,
73- 88. Saenkova, "O Apacéviog EAaoowvog Kat Ta aplepwpatd tov’, 73 -76. Charchare, “Russian
icons in the Greek diaspora communities”, 200-202.

52 See cat. 1in the appendix. Although this icon is regarded to be an offering to the Monastery of Ta-
tarna, it should be noted that Kissas encountered it in 1974 in the church of Aroniada, a village in the
region of Valtos (Aitoloakarnania), and then in 1985, in the Church of Saint Athanasius in Amfilochia.
(Kissas, "A Russian Icon”, 261 (no. 1)).

53 Porfiriev, Anokpugpuyeckue ckasaHus, 270-279 and 292-293. Wratislaw-Mitrovi¢, Okunev, “La dormi-
tion de la Sainte Vierge”, 134-174.
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dorla is topped by a red cherub, while from the external blue mandorla emerge
two angels holding candlesticks. He holds the Virgin's swaddled soul (eidolon), a
detail characteristic of the sixteenth-century Russian painting®*. What is more,
the painter’s rendering of the episode of the Jewish priest Jephonias, in the very
foreground, constitutes an early seventeenth-century iconographical innovation.
In this variation, Archangel Michael takes a left, and not right, step, while rais-
ing his sword to cut Jephonias's hands®. The combination of these two details
points out to a transitional iconography, caught between the sixteenth and the
seventeenth century.

Above the Dormition, the painter placed two scenes inspired by New Testa-
ment apocrypha: The Descent of Mary’s Girdle to the Apostle Thomas, and the
Metastasis of the Theotokos. In the first scene, the Virgin within an oval “glory”
is about to drop her girdle (zone) down onto Apostle Thomas, while being carried
to heaven by two angels. In the latter scene, on the icon’s upper frame, we see a
female figure swaddled in white and sitting on a throne, decorated with four lit
candlesticks and palm trees. The figure makes a gesture of acceptance with her
hands in front of her chest, while two Archangels bend their knees towards the
throne. According to the apocryphal text attributed to Saint John the Theologian,
the palm symbolizes the Tree of Life*. This composition can be perceived as a vis-
ualization of apocryphal texts related to the dogma of the Dormition of the Virgin,
with or without Resurrection, and with Her soul appearing on the Tree of Life,
where it unites with Her body after the Metastasis®’.

The icon’s frame features fourteen prophets and forefathers, who hold in their
hands Marian symbols or eileta. According to the encomia of the feast composed
by Saint John of Damascus (c. 675/6-749), there holy figures were present at the
Dormition of the Virgin, together with the Apostles®®.

The reverse side features two dedicatory inscriptions, a hymn and the Cross of
Golgotha (Calvary) (Fig. 2). The artist renders the white cross and the Arma Christi
(Adyxn - Znéyyocg) against a red background. The Calvary (Kpaviou Térmog) is exe-

54 From the beginning of the seventeenth century, Christ appears in Russian religious iconography to
be holding the Virgin's soul with His left hand, while blessing with His right (Komashko, Saenkova,
"O HeKOTOpbIX PYCCKMX MKOHaX", 244-246).

55 Ibid., 244-246.

56 Mimouni, Dormition et assomption de Marie, 130. Van Esbroeck, "Les textes liturgiques sur I'Assomp-
tion”, 269.

57 The scene is identified by Kissas as ‘the winged spirit of the Virgin' (Kissas, "A Russian Icon”, 263).
However, it should be noted that the aforementioned article was written prior to the icon’s conser-
vation. For this theme, see Xyngopoulos, "H mtepwtn Yuxn tng Oeotokou’, 1-12.

58 Kissas, "A Russian Icon”, 267.
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cuted as a terraced plinth over the buried skull of Adam. Asymmetrical scrolling
vegetation emanates from the base, filling the whole of the interstice between the
cross and the bordure. Although the upper board binding has perished, one can
discern two birds, which most probably sat on the upper beam of the cross®. The
composition is complemented by five aportpaic cryptograms ([IX X¥] NI KA (In-
ooug Xpiotdg Nikd) and others)®. Therefore, this is an allegory of the Cross of Gol-
gotha as the Tree of Life and Paradise, which functions as an apotropaic symbol
when read together with the cryptograms®’. The Cross of Golgotha, paired with
Arma Christi, appears in double-sided icons, which were particularly venerated in
Moscow during this period, such as the miraculous icon of Our Lady of Vladimir,
also known as the palladium of the Principality of Moscow®?, and its sixteenth-
and seventeenth-century copies®. A version of this representation is also found
in the icon of enthroned Christ with Metropolitan Cyprian (c. 1336-1406) in the
Church of the Dormition of the Virgin (Kremlin)®.

The icon’s reverse side also features two inscriptions in verse (iambic deka-
pentasyllable), which are placed perimetrically on the frame, as well as a third
inscription in the lower board binding®. The outer inscription, written in lower-
case, records the patron. The inner inscription, written in uppercase, provides the
hymnographical text relevant to the icon’s main subject, namely the Dormition
of the Virgin. Finally, the second dedicatory inscription on the lower board bind-
ing, again in lowercase, informs us about the transfer from Moscow to Tatarna
Monastery.

Notably, the decoration of the icon’s reverse side follows the same formula as
in other icons gifted by Arsenios to the monasteries in Central Greece®, such as
the icon of the Intercession of the Theotokos (1589)%7, and of Our Lady of Vladimir
(1592), both presented to Varlaam Monastery®®, as well as an icon depicting thirty
saints in bust (1579), presented to Dousiko Monastery®.

59 Kissas, “A Russian lcon”, 264 (no. 11).

60 See cat. 1in the appendix. On cryptograms see Rhoby, “Secret Messages?”. Moutafov, “Typology and
Semantics of Cryptograms”, 49-75.

61 Walter, “IC XC NI KA.", 194. Moutsopoulos, "O@wpdkio Bulavtivig capko@dyov”. Karagianni, "O
otoupdg ot Bulavtivi pvnpetakn (wypagikn”, 161, 178. Rhoby, “Text as Art?”, 265-283.

62 Brouk, l'ocydapcmeeHHas Tpemoskoeckas eanepes. Kamanoe cobparus, cat. 1 (O. Korina).

63 Bourenkova et al, CumoH Ywakoe — yapckuli usozpadp, cat. 1 (E. Gladysheva).

64 Tolstaya, MkoHel YcneHckozo cobopa Mockosckozo Kpems., cat. 2 (N. Markina).

65 See cat. 1in the appendix.

66 Preobrazhenskii, “Russian Images of Greek Donor”, 51-72.

67 OpnokeuTikn Téxvn. Amo ™) Pwaoia otnv EAAGSe, cat. 10 (K. Matzana, H. Tsimpida)

68 Dimitrakopoulos, Apgéviog EAaaaovog, 228.

69 Ibid., 227.
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1. The Dormition of the Virgin, 37 x 31 cm, egg tempera on wood, Moscow, 1599.
Photographer: Vasilis Tsionis © Tatarna Monastery
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2. Reverse side. Photographer: Vasilis Tsionis © Tatarna Monastery
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In any case, the complex iconographical program of the Dormition suggests a
special commission by a cultured patron’. Thus, it is worth considering the im-
pact that Damaskinos’s sojourn in Moscow (between 1594 and 1602) had on his
spiritual interests and artistic taste’*.

The only icon in the Tatarna sacristy safely attributed to Arsenios by a dedica-
tory inscription is the Descent into Hades (H €i¢‘ASou KaBo8oc) (Figs. 3 & 4)72. This
can be identified as the silver-gilt icon (eikdviopa apyupdxpuco tii¢ Avaotdoewg)
mentioned in the note of Arsenios’®, assuming that its silver and gold revetment
perished later in time. The scene of the Descent into Hades is based on the apoc-
ryphal evangeliary of Nicodemus and constitutes a symbolic representation of the
Resurrection of Christ’. Christ dominates the symmetrical composition, enclosed
in a mandorla with gold rays ("glory") and against a background of rock moun-
tains. The groups of the Righteous (Aikaiol) emerge out of the caves. Above Christ,
two facing angels hold symbols of the Passion, the Golgotha Cross and the Holy
Lance. Christ stands on the broken gates of Hell and turns to the left to raise the
kneeling figures of Adam with his right hand and Eve with his left hand. Behind
Adam stands Saint John the Baptist with an eileton in his hand, pointing Christ
to the Apostles. On the other side of the icon, Prophets David and Solomon stand
behind Eva, accompanied by other Old Testament figures. Below Christ are the
broken gates of Hell, revealing scattered locks, keys and chains, as well as an im-
age of Hades-Satan. An angel holding a hammer forges the chains of Hades-Satan.
Such detailed depiction of the Underworld was a prevalent trend in Russian ico-
nography during the second half of the sixteenth and early seventeenth century’.

70 The extensive inscription on the icon's reverse side speaks of his personality (Kissas, “A Russian Icon”.
Poulitsas, “Emtypagai, EvBupnoeig kot ZiyiAAa”, 270 (cat. 64)).

71 Gratsiou, Die dekorierten Handschriften, 145-146. Kissas, “A Russian Icon from Tatarna”, 268.

72 ‘Gpxlemiokoniog EAdagovag Kal dpxayyEAwv Apaéviog aTEAW TO Tapdv eikviaua ToU [Kuplou] Huwv
((noo)u x(ptato)u €ic TNV gefaauiav kal igpav povnv [Tig Thig mavayvouBe(0To)kou Kal AetmapOé-
vou uapliog, v ] mAnaiov Tatapvag] €k g pueyadoméAswg pooyofiag i [Yuxiknv avtold] owtnpi-
av: "Etet .Qp[{] unvi ampiAio, (Wiktidvog)ie”. 1602.." (Poulitsas, "Emypagai, EvOupriosig ko ZtyiAAia”,
270 (cat. 66)). See cat. 2 in the appendix.

73 Dimitrakopoulos, Apgéviog EAaaadvog, 139 and 226.

74 See Millet, Recherches sur l'iconographie de ['Evangile, 517-540. Xyngopoulos, “O OuvoAoylkoc siko-
Voypo@ikog tuttog”, 113-129. Lange, Die Auferstehung. Radovanovi¢, “Les représentations rares”,
34-37. Bagatti, "L'ikononografia dell’ Anastasis”, 239-272. Gouma-Peterson, "A Byzantine Anastasis
Icon”, 48-61. Kartsonis 1986. Smirnova, "Une icone de la Descente aux Limbes”, 54-59. Deligian-
ni-Dori, "MoAaioAodyela elkovoypagia”, 399. Koukiaris, “Ot avemiypagol aviotdpevol”, 305-318.
Kalafati, "Kpntikn etkova g Eig Adou KaBodou", 173-180. Cf. Vapheiades, IMepi Tng v ABw Kpntt-
KNG Cwypapikng, 183-189.

75 Samoylova, "VkoHa «BockpeceHne — CowectBue Bo ag»", 256-280. Saenkova, "HoBble ctoxeTbl B
n3o6paxkeHUn npencnogHen B nkoHorpaduu Bockpecenmns Colectsus Bo ag’, 60-74.
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Despite the absence of dedicatory inscriptions, the icons of Christ Pantokrator
(The Savior “Oplecnii” / Eig tov @pov) and of the Vision of Saint Sergius of Radon-
ezh, can still be associated with Arsenios’s oblation on iconographic and stylistic
grounds’®. These could be gifts of the clerics who participated in the same expedi-
tion or other unknown donors.

The first is a small, recessed icon of a frontal bust of Christ Pantokrator, who
is portrayed as half-figure (Fig. 5). His cruciform halo bears the inscription O ON
(He who is)””. This is an older Christological type known as the Savior “Oplecnii”
(Eic tov Gpov)’8. Its calligraphic inscriptions, rendered in gold, have a decorative
effect’.

Although one would expect that the identification of the specific type would be
a straightforward issue, the icon has been given vastly different interpretations.
Panos Vasileiou, one of the pioneering scholars in the history of the monastery
who worked during the 1960s and 1970s, gave to the unsigned icon a Byzantine
attribution, expressing the certainty that it belonged to the 1555 katholikon®. On
the other hand, Archimandrite Dositheos, the current hegumen of the monastery,
mentions the icon first as a fifteenth-century Russian icon of the Saint Mandy-
lion®, and then, in a more recent publication, as a sixteenth-century Russian icon
of Jesus Christ the Lifegiver (Inoolg Xpiotog n Ildviwv Zwn)®2. The most recent
monograph on the monastery’s history, which includes a catalogue of the sacristy
as well, identifies the theme as the Saint Mandylion, while proposing a seven-
teenth-century dating®. Overall, one should not undermine the importance of this
discussion by interpreting these misidentifications as mere mistakes. They could
be manifestations of a process of cultural translation, during which an imported
object’s familiarity may protect its identity from radical transformation, leading
to its moderate modification instead.

76  Dimitrakopoulos, Apgéviog EAaoadvog, 139 and 226.

77 See cat. 3 in the appendix.

78  Sixteenth- to seventeenth-century Russian icons of the Savior “Oplecnii” are also preserved in Saint
Catherine’s Monastery of Sinai. For the iconographic theme see Tolstaya, /koHel YcneHckozo cobopa,
cat. 6 (E. Ostashenko). Saenkova et al., 3pawe npeducmeisi 0bpa3el, cat. 10 (E. Saenkova). Komashko
et al., Pycckue ukoHsl CuHas, cat. 40 (E. Saenkova),

79 See cat. 3 in the appendix.

80 '..TnV Wikpn gikovitaoa Tou Xptatol aéldroyo Epyo BulavTtiviig TExvnG xwpic voua {wypdpou Kot
Xpovoloyia, Tou aoPaAws mpogpxeTaL artd To vao Tou 1555..." (Vasileiou, EvBuunaeig, Emtiypapég ki
éva ZtyiAdio, fig. 16 in appendix IV. Idem, To povaatript TG Tatdpvag, 45. Dimitrakopoulos, Apgéviog
EAaoagdbvog, 139 and 226).

81 Dositheos, lMpookUvnua.

82 Idem, lepov TpimTuyov, 88.

83  Koumoulidis, Deriziotis, Sdrolia, To Movaatnpt Tng Tatapvag, 134.
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3. The Descent into Hades (EigASov KdBo&og), 28 x 32 cm, egg tempera on wood, Moscow,
1602.
Photographer: Vasilis Tsionis © Tatarna Monastery
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4. Reverse side. Photographer: Vasilis Tsionis © Tatarna Monastery
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5. Christ Pantokator (Our Savior “Oplecnii” / Eig tov @pov), 26 x 31 cm, egg tempera on word,
Moscow, mid-sixteenth century. Photographer: Vasilis Tsionis © Tatarna Monastery
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To continue, the Vision of Saint Sergius of Radonezh is a prime example of a
widely disseminated icon-heirloom (Fig. 7). It was customarily offered as a bless-
ing and souvenir to pilgrims in the Trinity Lavra of Saint Sergius®. As one would
expect, the icons were massively produced for the needs of the Lavra in the mo-
nastic workshop and the surrounding villages. They were either sold or offered,
providing steady income to the monks.

The Lavra, founded by the Venerable Sergius of Radonezh (1314-1392), the pa-
tron-saint of Muscovy and all Russia since 1422, was the most important pilgrim-
age in Russia since the mid-fifteenth century. Travelers to Moscow usually includ-
ed in their schedule a visit to the monastery, in order to pay their respects to the
city’s patron saint®s. The effect of this customary visit is probably traceable in the
wide dispersal of icons depicting ‘The Vision of the Venerable Sergius of Radonezh’
(The Apparition of the Mother of God to Saint Sergius of Radonezh) outside Rus-
sia, as for example in Dousiko Monastery, the Metropolis of Tricca and Stagoi®,
Saint Catherine’s Monastery of Sinai®”. Their similarity in style and manufacture,
as well as their dating (second half of the sixteenth-first half of the seventeenth
century), suggest they were produced in the same workshop.

This iconographic theme is known as ‘The Vision of Saint Sergius of Radonezh’
or ‘The Apparition of the Mother of God to Saint Sergius of Radonezh'. It combines
an episode from the saint’s Life, which is interpreted as a moment of epiphany;,
with the addition of symbolical elements®. Its importance lies in the fact that
already in the mid-fifteenth century this was the only case that an episode that
had been detracted as an independent scene from the saint’s iconographical cycle.

The icon’s center is occupied by the Virgin's meeting with Sergius and Nikon of
Radonezh (1355-1426). She appears holding an abbatial staff and is accompanied
by Apostles Peter and John. The two Russian saints are turned towards the Virgin.
Saint Sergius holds both his hands steady in supplication. Nikon supplicates in
the same way with his left hand, but holds an eileton in his right hand. The scene

84 Koumoulidis, Deriziotis, Sdrolia, To Movaatnpt tnG Tatdpvag, cat. 134, fig. on page 53. Tchesnokova,
XpucmuaHckuti Bocmok u Poccus, 91-115. Idem, "H Aiddoon twv Pwotkwy elkdvwy atnv OpBodoén
AvatoAn”, 19-20.

85 Idem, XpucmuaHckuti Bocmok u Poccus, 100.

86 Dimitrakopoulos, Apgéviog EAaaadvog, 231-232. OpnakeuTikn Téxvn amo ) Pwaia otnv EAAGSq,
cat. 12 (K. Mantzana, E. Tsimpida). Mantzana, "Eikoveg emwviuwy kot avwvOUwy {wypapwy”, 72-73.

87 Komashko et al., Pycckue ukoHel CuHas, cat. 7 (E. Saenkova), cat. 27 (N. Komashko)

88 Lifshits, "VikoHorpadus fiBneHns boromatepn npenogobHomy”, 79-94. Preobrazhenskii, “PaHHue 13-
obpaxeHnus npenogobHoro Ceprus B Tpouue-CeprineBom MoHacTbipe”, 76-85. Gusseva, "OcobeH-
HOCTU cnoXeHus nkoHorpadum ‘Ceprvesa Buaenus’™, 120-138. Smirnova, Icone Russe, Collezione
Banca Intesa, cat. 14 (E. Smirnova)
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7. The Vision of the Venerable Sergius of Radonezh, 24 x 30 cm, egg tempera on wood, The

Holy Trinity - Saint Sergius Lavra, Sergiyev Posad, late sixteenth century.

Photographer: Vasilis Tsionis © Tatarna Monastery
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takes place in front of a building complex, which symbolically represents the Trin-
ity Lavra. The red textile canopy, hanging from the roofs of the facing buildings, is
a detail revealing the scene as an epiphany®. Only a few letters from the standard
identifying inscription remain®.

New iconographical elements further complement the scene®’. One of them
is the replacement of Micheas with the Venerable Nikon of Radonezh. This detail
refers to the saint’s Life and normally appears in his biographical icons, showing
his successor in the abbotship of the monastery. After Nikon’s canonization in
1547 and the erection of a small chapel on his relics, adjacent to the katholikon,
the need for the dissemination of his cult apparently became more pressing. Thus,
this theme was created in order to reinforce the continuity of sainthood in the
monastery and present its spiritual genealogy®2.

The second symbolic element is the presentation of the patron of Lavra,
the Holy Trinity, floating within a stylized grey cloud over the canopy, a detail
borrowed from the iconography of the Hospitality of Abraham (®iAo€evia tol
ABpadp)®. Overall, the iconography of ‘The Apparition of the Mother of God to
Saint Sergius of Radonezh' promotes the notion of the Virgin as a protector of
Muscovy, as well as the veneration of its national saints, such as Sergius of Ra-
donezh and his disciple Nikon.

The holdings of the Tatarna monastery include two more roughly contempo-
rary Russian artifacts: a pectoral panagiarion-encolpion and the icon of the Pana-
gia Phaneromene of Tatarna (ITavayia @avepwpevn Tatapviwtiooa). The intricate
decoration of their silver revetments, decorated with enamels and semi-precious
stones, as well as their style, allow us to date them somewhere between the end
of the sixteenth and the first quarter of the seventeenth century.

89 Papastavrou, “Le voile, symbole de I'Incarnation”.

90 See cat. 4 in the appendix.

91 The text referring to the episode goes in Greek as follows: 'O Aytog Byrike ypriyopa &mo 10 keAAl
ToU 07OV poBaAapio, 6TTou TOV TEpLEBaAE Evar WG, TILO AaUTTPO Kol &rto Tov iAo, Adiwbnke va &1
O0Aopwtevn ™V Mntépa To0 G0l ouVOSEUdLEVN Gmo Tov AtéaToAo MEéTpo kal Tov EVayyeAiomn
Twavvn. Mn umopwvtag va auteééel TNV EKTUPAWTIKN AoaumpdTnTa To0 0pauaTog, o ‘Oatog énsae
kataynhc H Yrepayia Osotoko¢ ETKUWE, TOV Gyyiée ué T& xéplae TG Kal ToU €lne: -Mn @oBaoat
EKAEKTE pov! "HABa v O EMIOKEPTW), YIQTI RKOUOTQ TIG TTPOTEUXEG TTOU KAVELG YIX TO HOVATTNPL KA
ToUG &SeAQOUG. Mn Adumtdaat Kol pnv Gvnauxig AoLmov yix Ty povi) altn. Amo Twpa kal ato &G
Ba Exel kaBe gvAoyia. Agv B mavow va ppovTiw Y Tov Tomo alTo Kol Twpa oL (G, dAAX Kal
HeTa TNV €kénpia gov..." (1. M. MapakAtou ‘Qpwtod ATTIKAC)

92 Melnik, "MpakTnkn nountaHmns”, 93-99.

93 On The Hospitality of Abraham see Kuyumdzhieva, /lukbm Ha boza, 161-162. Mouriki, "H mapd&otaotg
g Phofeviag tov APpaap. Cf. Kalopissi-Verti, Die Kirche der Hagia Triada, 45, 169-177. Uliyanoy,
dunokceHns Aepaama, 216-232. Koukiaris, Ta BaOpata-Eupaviosis Twv ayyéAwv kot apxayyeawy,
106-110. To Huétepo KdAAog, cat. 20 (K. M. Vapheiades).
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The pectoral panagiarion-encolpion is one of the most splendid artifacts in the
sacristy, notable for its excellent craftsmanship (Figs. 9-10)°*. Already since the
fifteenth century, such ecclesiastical artifacts were made for dignitaries and the
high clergy of the Orthodox Church®. A similar pectoral panagiarion-encolpion,
also a gift by Arsenios, is preserved at the Museum of the Hellenic Institute of
Byzantine and Post-Byzantine Studies in Venice®.

The panagiarion-encolpion consists of two ivory medallions intricately carved
in relief and mounted with silver and gilt-silver. The medallions’ filigree metal
revetment is inlaid with green and blue enamels, which bring out the vegetal pat-
tern. It should be noted that this technique is thought to have been transmitted to
Russia through Western Europe. The use of semi-precious stones on the external
facets provides an extra layer of luxury. Finally, the metal suspension eyelet bears
on the one side an engraved cherub and on the other, the Saint Mandylion carved
in relief.

The iconographical program of the internal facets combines the representation
of the Virgin of the Sign®, accompanied by celestial powers and twelve prophets
within roundels®, with the image of the Holy Trinity (The Hospitality of Abra-
ham), accompanied by the Apostles within roundels (Fig. 10). The center of the
right external facet is occupied by a larger medallion with the Three Hierarchs.
This is framed by twelve smaller medallions which feature an array of saints, hi-
erarchs, martyrs and venerables depicted as half-figures: Saint Athanasius, Saint
Nikolaos the Wonderworker, Saints George and Demetrius, the metropolitans of
Moscow Alexius, Peter, Jonah and Cyprian, the great martyrs Georgios and Dem-
etrios, Sergius and Nikon of Radonehz, Zosima (d. 1478) and Savvaty Solovetsky
(d. 1435) (Fig. 9). The left external facet’s center is occupied by a larger medallion
with the Crucifixion. This is framed by ten smaller roundels which carry evan-
gelical scenes: the Annunciation, the Nativity, the Presentation of Jesus at the
Temple, the Baptism, the Raising of Lazarus, the Triumphal Entry into Jerusalem,
the Transfiguration, the Resurrection (The Descent of Christ into Hades), The As-
cension of Christ and the Dormition of the Virgin.

The internal facets are inscribed with two hymnological extracts in perfectly
correct Greek (Fig. 10). Surprisingly, quite a few Cyrillic inscriptions around the

94 Koumoulidis, Deriziotis, Sdrolia, To Movaatript g Tatdpvag, 140-141.

95 Oikonomaki-Papadopoulou, EkkAnaiaatika apyvpd, 13. Drpi¢, “Notes on Byzantine Panagiaria”, 54.
Liakos, "Mapatnpnoelg og mavaydpla’, 427-428.

96 Kazanaki-Lappa, EAAnviké Ivatitouto. O8nyog Tou Mouaoeiou, 129.

97 In this type the Virgin Orans is portrayed in bust holding the Christ Child in front of her chest.

98 This is the scene "Avw6ev ot MpoRATal ('Prophets from Above’).
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individual saints and scenes have many spelling variations®. Considering this de-
tail, one can assume that the artisan reproduced the Greek inscriptions as a deco-
rative element, slavishly copying them from a written text, while for the Slavonic
inscriptions he made use of his own orthography.

Around the Virgin appears, in consistent lettering, the second part of the sub-
lime megalynarion and theotokion Axion Estin'®. Respectively, around the rep-
resentation of the Holy Trinity is the Troparion of Pentecost!®.

It comes as no surprise that the iconographic program of the pectoral pana-
giarion’s carved decoration links the Marian scene ‘the Prophets above’ (AvwBev
ol lMpopfital) with the Hospitality of Abraham on the internal facets, and the Cru-
cifixion with the Three Hierarchs on the external facets!®?. A Russian pectoral
panagiarion-encolpion at the Benaki Museum presents the same iconography*®.
Nevertheless, the inclusion of the seven saintly Hierarchs of the Russian Church
in the decoration is peculiar. This could again be attributed to the effort of the
Russian Church to promote its national saints towards the mid-sixteenth centu-
ry. This effort reaches its apogee when, under the auspices of the Metropolitan of
Moscow Macarius (1482-1563), the two synods of 1547 and 1549 proceeded with
an impressive number of canonizations!®, The year 1549 seems to be the termi-
nus post quem for the manufacture of the Benaki Museum pectoral panagiarion,
especially considering that it features Saint Cyril of Beloozero (1337-1427) and
the Venerable Stephen of Perm (1340-1396), who were both canonized in the syn-
ods of 1547 and 1549.

It may also be reasonable to assume that these pectoral panagiaria-encolpia
were a special category of objects: they could have been especially ordered as gifts
to foreign clergymen, as a strategy of spreading the word on the new national
saints of the Russia. After all, the Russian Church laid claim to its independence
from the Patriarchate of Constantinople in 1589, when the bishop of Moscow took
the title of patriarch.

99 | am thankful to my colleague Daria Rash for drawing my attention to this detail. See cat. 5 in the
appendix.

100 See cat. 5 in the appendix.

101 See cat. 5 in the appendix. Both hymnological texts accompany the ritual raising of the bread (Ele-
vation) honoring the Virgin. See Kondakov, Mamamuuku Agora, 231. Yiannias, “The Elevation of the
Panaghia”, 231-232.

102 Drpi¢, “Notes on Byzantine Panagiaria”, 51-52. ©@noaupoi Tou Ayiou Opoug, cats. 9.8, 9.9 (A. Lover-
dou-Tsigarida).

103 @pnaokeuTikn Téxvn. Ao ) Pwaolia atnv EAA&Sa, cat. 20 (Y. Boycheva).

104 Golubinskii, “icmopus kaHoHu3ayuu ceameix 8 Pycckol Liepksu, 92-108.



382 YULIANA BOYCHEVA

9. Pectoral panagialon—encolpion (exterior
side), w. 38 cm, d. 12.5 cm, ivory, silver, filigree
with blue and green enamels and semi-precious
stones, Moscow (?), late sixteenth century.

Photographer: Vasilis Tsionis © Tatarna
Monastery
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10. Interior side.
Photographer:
Vasilis Tsionis © Tatarna Monastery
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Finally, it seems possible that the most venerated icon of the monastery, the
“Revealed” Virgin of Tatarna ([Tavayia ®avepwpévn Tatapviwtiooa), arrived with
the same shipment of gifts (Fig. 11)!%. It rests on a shrine in the monastery’s
katholikon, placed inside of a later case, which comes from an old prothesis (Table
of Oblation)!®®. Oil lamps and votive offerings hang in front of the icon, which is
considered to be miraculous.

This small icon is almost completely covered by an impressive silver revet-
ment. Its ornate filigree develops an intricate net of stylized vegetation, thorough-
ly inlaid with navy blue, turquoise and pastel green enamels. The Virgin's halo
and external crown are adorned with inlaid semi-precious stones and pearls. It
is unfortunate that the wear of the faces’ painting prevents us from studying the
icon’s overall style. Even so, its high quality is evident in the fine execution of the
Virgin's garment (maphorion), which is richly decorated with golden fringes. The
same attentiveness to detail is observed in the chrysography in Christ’s himation.
The decoration of revetment, especially the motifs, find parallels in other pub-
lished objects of religious art, such as the early seventeenth-century Theotokos
of Tikhvin in Venice’s Hellenic Institute!?’, the late sixteenth-century Our Lady of
Kazan, the 1594 Saint Nikolaos, made in the royal workshops of Kremlin,'%, and
the seventeenth-century Mother of God Kazanskaya in the British Museum!'®. The
artistic affinities shared by these works provide the ground for a late sixteenth- to
early seventeenth-century dating of the Tatarna icon.

ITII. CLOSING REMARKS

The body of objects discussed in this article is of great interest, especially
since it is one of the relatively few ensembles of its kind that remains in its
original context. It offers the possibility of study on a micro scale of a much
wider, complex, and enduring phenomenon. Regarding Ottoman Balkans, the
continuous flow of a variety of Russian religious artefacts, from icons, liturgi-

105 Konstantinidi, “"H Axelpomointog-®avepwpévn”.

106 Koumoulidis, Deriziotis, Sdrolia, To Movaoatnpt ¢ Tatdpvag, 134.

107 Kazanaki-Lappa, O&nyog tou Mouaeiou, 138. Charchare. Pwatka moAitiotiké ayabd oto EAAnviko
IvatitoUTo ¢ Bevetiag, fig. 2.

108 The icons of Our Lady of Kazan and Saint Nikolaos are both preserved at the sacristy of the Trin-
ity Lavra of Saint Sergei (Vorontsova, Tcherkashina, Shitova, Pusruya, 209 and 250). Also see the
triptych with Our Lady of Vladimir, and the icon of Our Lady of Vladimir in the Prokhorov collection
(Komashko, Gnutova, /pesHocmu u3 cobparus, 2-4).

109 Bobrov, A Catalogue of the Russian Icons, cat. 27.
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11. Panagia Phaneromene of Tatarna (ITavayia ®avepwpévn Tatapvidtiooa), 29 x 23 cm, egg
tempera on wood, silver, filigree with blue and green enamels, semi-precious stones, Moscow
(?), late sixteenth-first quarter of seventeenth century.

Photographer: Vasilis Tsionis © Tatarna Monastery
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cal utensils, and veils, to vestments, books, and objects of private piety, lasted
from the sixteenth to the early twentieth century. These artefacts often arrived
as official gifts, through a variety of customs: e.g., the acts of personal devotion
by the tsars, the offerings sent by the state and ecclesiastical authorities to reli-
gious or lay institutions in the Balkans, or the officially sanctioned alms collec-
tion missions. What is more, many of these objects arrived as private donations,
which were made by the Russian clergy and laity, as well as the Greeks and oth-
er Balkan people who lived and worked in Russia. At the same time, the role of
pilgrimage and trade should also be considered as alternative channels through
which these objects were disseminated. Importantly, their integration into the
local visual culture is attested by the fact that they have been worshipped and
used not only in public spaces, such as churches and monasteries, but also in the
private. E.g., Russian icons were not a rarity in Greek households until relatively
recently. This circumstance provides grounds for substantiated interpretations
both of the motives behind their donations and of their subsequent reception in
the new cultural environment. In their long history, these artifacts acquire vari-
ous interrelated religious, ideological, political, and aesthetic meanings, values
and uses.

The rise of Russia’s prestige in the Orthodox world after the Fall of Constan-
tinople and the emergence of the idea of “Moscow as the Third Rome” resulted
in the Russian Tsar’s de facto transformation into a defender of Orthodoxy, a
figure to whom every Orthodox could at least in theory petition for help and
support. As early as the sixteenth century, the Russian Tsar and higher clergy
assumed the role of protector, sending regular donations and offering alms to
the needy Orthodox Christians of the Ottoman Empire. Indicative of the institu-
tionalization of this practice was the formation of a state-regulated and strictly
hierarchical system for the distribution of alms to the Greeks, Serbs, Moldavi-
ans, Wallachians, or Bulgarians who request Moscow’s financial aid!'!°.

At a first glance, these oblations in the newly founded Monastery of the Vir-
gin of Tatarna seem to be pious oblations by two Greek clergymen, the Archbish-
op Arsenios of Elassona and Archimandrite of the Holy Sepulcher Damaskinos.
But the wider historical context may offer another reading as well. First, the
donation coincides with the Time of Troubles (1598-1613), an era of political
instability and deep economic crisis for Russia. However, the published official

110 Kapterev, Xapakmep omHoweHuli Poccuu k npasocnasHomy Bocmoky, 103-145. Chrysochoidis,
"ABwg kat Pwala”, 267- 282. Stolyarova, O6meH gapamu, 79— 89. Tchentsova, Kmumopcmeo u yap-
ckuti mumyn, 17, 21. Smirnova, "Russian Icons, lconographers and Iconographic Models”, 29-35.
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state Acts of the period mention that the presentation of portable religious arti-
facts to the Greek clergymen visiting Moscow continued uninterrupted, follow-
ing the established practice'!!. According to these documents, icons offered to
Greek hierarchs had to reproduce common Christian themes, such as the Holy
Trinity, the Virgin with the Child, Christ Pantocrator, or important Russian im-
agery and saints. As we have seen, the Russian religious artifacts offered to the
Tatarna Monastery fulfill these criteria and they have been accepted and wor-
shipped by the monastic community continuously for a long period of time. Ob-
viously, they were originally intended for use in a Grecophone context, as may
be inferred by the use of the Old Church Slavonic for the iconographic inscrip-
tions and of Greek for the hymnographic and dedicatory inscriptions. Moreover,
it seems important to observe that within the new environment the objects’
original identity was lost or modified. The misreading of the iconographic type
of Christ Pantokrator is only one example of this multifaceted process. At the
same time, the naturalization of the Virgin Tatarniotissa, to such a point that it
became the monastery’s most venerated icon, indicates how powerful the spe-
cific dynamic could be.

Thus, Russian donations to Tatarna are distinguished not only by their re-
fined craftsmanship, but also by their status as a historical source, document-
ing the contacts between local ecclesiastical actors in the Ottoman Balkans and
prominent clergymen from the Patriarchates of Russia and Jerusalem. The in-
scriptions on objects as well as other textual sources offer the rare opportunity
to study these gifts in comparative perspective and in the wider context of the
relations between Russia and the Orthodox patriarchates of the East. Finally, the
presence of other objects of Russian manufacture in the Tatarna collection, such
as the largely unpublished eighteenth- and nineteenth-century icons, constitute
an important testimony for the continuing contacts of between the monastery
and Russia, well beyond the time of Arsenios.

111 Rozhdestvenskii, Akmel spemer Jlxedmumpus I- 2o, 17. Komashko et al., Pycckue ukoHer CuHas, 23-
26, 53-72. Chesnokova , “Written sources on Russian icons of the 17th century”, 222-224.
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APPENDIX: INSCRIPTIONS'"

Daria Resh

1. Icon of the Dormition of the Virgin

Front side
In the composition

oynenne npecTe(n) (5)iju

Uspenie pres(via)te(i) B(ogorodi)tsy

XepS[B]nm
Kheru[v]im

Mp 0¥

M(ete)r Th(eo)u

TRAKOE®
liakov

[A]lewnnen[i]
[D]eonisi]i]

aKoB[h] BAL[0A0]Men aSKaA
liakov, Varf[oloJmei, Luka

[$Inants [1]da net[pn]
[Flilip, [T]oan, Pet][r]

00Ma ANA’&[eﬁ] CHMON'®
Foma Andrei Simon

Dormition of the most holy Theotokos

A cherub

The Mother of God

St. Jacob

St. Dionysius

James, Bartholomew, Luke

Philip, John, Peter

Thomas, Andrew, Simon

112 A note on the principles of this edition. For Slavic inscriptions, | provide an exact transcription in Old
Slavonic alphabet, a Latin transliteration, and an English translation. For Greek inscriptions, only En-
glish translation is provided. For the standard abbrevations of Jesus Christ and Mother of God, there
are given only transcriptions and their English equivalents (no transliteration).



388

nake maon(i) [mlakns
Pavel, Matfi(i), [M]a(r)k

On the frame
Up horizontally:

CBI NN
Sv(iaty)i loann

CEl CEMHWI'h EFONPHIMELD
Sv(iaty)i Semion B(o)gopriimets

Vertically left:
iaKs

AAEKI
[A]annao
[1€3€K1]nAR
mw[Veei]
Vertically right:
[cloalomo]nymn
Tc[aia]
FEAEONh
[wlga

ARA[KSMB]

Bottom horizontally:

34KapHIa

Iakov
Davyd
[Dl]anilo
[Tezekilil”

Molysei]

[Slol[omo]n
Is[aia]
Gedeon
[Olsia

Avalkum]

Zakhariia

YULIANA BOYCHEVA

Paul, Matthew, Mark

St. John the Prodromos

St. Symeon the God-Receiver

Patriarch Jacob
King David

Prophet Daniel
Prophet Ezekeil

Prophet Moses

King Solomon

Prophet Isaiah
Prophet Gideon
Prophet Hosea

Prophet Habakkuk

Prophet Zechariah
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Reverse side

Cryptograms**

IZXENIKA  ’I(nool)c X(proto)g Nikd Jesus Christ Conquers

EEEE. E(Upev) e(Upnpa) é(k Ogo0) E(Aévn) Helen found a find from God

QLTLJLOT. A(Sap) M(emwkwg) M(etéotn) Zt(aup®), the fallen Adam was risen
by the cross; or A(pxn) I(iotewg) M(aptipwv) Lt(aupdg), Cross is the
foundation of the martyrs' faith

OX.QIIL @(®¢) X(protol) D(aiver) [1(dor) the light of Christ illuminates all

TKILL T(6mog) K(paviou) [T(apadeioog) I'(éyove) The Place of a Scull be-
came Paradise

XXXX. X(protog) X(protiavoic) X(Gpv) X(apier) Christ Grants his Grace to
Christians

Dedicatory inscription on the inner rim (in lowercase):'**

T Oeotdxou Koipnow €x Té0ou véEPw / [oUv mplopntalg dpa te kal arootdrolg /
[tarellvog Aapacknvog apxipavdpitng / [tod mav]ayiou tédgou te, 100 {woddtou:'s

kai om. Kissas | te om. Kissas
I, the humble Damaskenos, archimandrite of the all-holy and life-giving Sepul-
cher, grant with my longing the Dormition of the Theotokos, together with the
prophets and the apostles

Inscription on the inner rim (in uppercase)

Tf¢ mavdayvou xoipnowv av{upvel] av yévog / [ouv ayyéJAoig dSwotv Upvov €k méBou

113 Kissas, “A Russian lcon from Tatarna”, 264
114 This inscription is in twelvesyllable verse.
115 Cf. ibid., 264
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/ «xdipe» avakpdlovteg «Mntnp 1ol Adyou / [tod] td dvia gépovtog veupat Beiw»'e
d8ouov recogn. Kissas

Every creature sings the Dormition of the Immaculate Virgin, together with the
angels they chant the hymn with longing and exclaim “Hail, Mother of the Word
who carries everything by His divine will.”

Dedicatory inscription on the lower binding

«Tanewog apxip[avdpitng 1ol navayiou kai] {woddxou tdpou 1ol K(upi)ou nudv
I(noo)U X(pro)tol // Aapacknvog iepopévaxog otéAAw to Tapov dylov eikdviopa,
eic v oefdopiav [otaupormytalknv povnv €v tii Tetdpva, eig 10 yevvéolov Tiig
TTavayvou kal derrapBévou Mapiag // [1] omoia povn peydAn kai Baupaoctn owietat
péxpl onpepov, év t Aitjdd kai Aypdaplwv] // enapxiag. Ex Tti¢ peyahoméAews
Mooxo[Bi]ag ti¢ Pwoiag émi tii¢ BaoiAeiag 1ol [eU]//oeBeotdtou kal autokpdtopog
BaoAéwe [Mra]picou OeBwpopitdn.’Ev étel ZPZ [=1599]...» ].1Y7

nuov] Up@v Kissas || dyiov] iepdv Kissas || Mnapioou] Mriapouaiou Kissas

I, the humble Damaskenos, archimandrite of the all-holy and life-giving Sepul-
cher of our Lord Jesus Christ, send this holy icon to the honorable stauropegial
monastery of the Nativity of the Immaculate and Evervirgin Mary in Tatarna; this
great and marvelous monastery survives until our days in the province of Litza
and Agrapha. From the great city of Moscow in Russia, during the reign of the
most pious emperor tzar Boris Fedorovitch, in the year 1599.

2. Icon with the Descent into Hades

Front side

EOCKPECENHE I” HALLIETO ica XTa The Resurrection of our Lord Jesus Christ
Voskresenie G(o)s(poda) nashego Is(u)sa Kh(ri)sta

116 Cf. ibid., 265
117 Cf. ibid., 265
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af'An T Ang(e)li Gospodni Angels of the Lord
i€ xE Jesus Christ

S He who is

10a Joan John the Theologian

Reverse side

«Alplxiertiororog EAacadvog kai tov ApxayyéAwy

Apoéviog oTéAAW 1O TIapov dy(lov) eikéviopa [tod / Kupiou

npl®v I(noo)d X(pioto)T €ig t(fv) ogBaopi(av) Kai iepav p(ov)nv ol pf-c.2-]
[- - -] t(nw) mAnaiov t(fic) Tlaltdpvag]

[- - -] [€K Tfig] peyalomdA(ew)c MooxoBiag

[ei¢ yuxiknv eautod] owtnpiav: €tel Jpi]

unvi [alrpiAiw, (ivBiktiwvog) 1€’ - 1602118

"EAacodvog kai] tv om. Poulitsas || 2 otéAw || ei¢ thv] ei¢ th Poulitsas ||
3 povnv... ante v mAnoiov add [tfi¢ mavdyvou Oeotdkou Kai deirapbévou
Mapiac] Poulitsas || 4 post mAnoiov om. tfig¢ Poulitsas
[, the archibishop of Elassona and of Arhchangeloi Arsenios, send this holy icon
of our Lord Jesus Christ to the honorable and holy monastery where ... near Tatar-
na, from the great city of Moscow, for the salvation of my soul, in the year 7110,
month April, indict 15. 1602.
3. Icon of Christ Pantokrator (The Savior “Oplecnii”)
Front side:

IC XC BCEARPIKHTEAR I(su)s Kh(risto)s Vsederzhitel’ Jesus Christ Pantokrator

O WH He who is

118 This edition is based on the present state of the inscription. Cf. Poulitas, “Emtypa@ai, evBUHAoELG KOt
olyiMua”, cat. 66 on page 270.
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4. Icon of the Vision of Saint Sergius of Radonezh,

Front side:

CTam [Tponua] S(via)taia [Troitsa] The Holy Trinity
n’;-)\nlsn[o]mg [cepru]io [ nuk]ony [co anjan

Pr(e)p(odo)bn[oJmu [Sergiliu [i NikJonu [so aposto]ly

To Sts. Sergius and Nikon of Radonezh with apostles

5. Pectoral panagiarion-encolpion

External side A
Central roundel (The Crucifixion):

Ic X¢ Jesus Christ
Mp oY Mother of God
104Nk Ioan St. John the Prodromos

External side B
Central roundel (Three Hierarchs):

RACIAET Vasilei St. Bazil the Great
rpuropei Grigorei St. Gregory the Theologian
T0ANh loan St. John Chrysostom

Roundels (Saints):

A0.ANACET [M]uKoAa St. Athanasius the Great, St. Nicholas
Afanasei [Nlikola
netp() [a]aexcer Sts. Peter and Alexius of Moscow

Pet(r) [A]leksei
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IWHA
Iona

Eroper
Egorei

ceprei
Sergei

3A4CHM'h
Zasim

Internal side A

[kunpn]ans
[Kipri]an

[An]mnTp[ei]
[DiJmitr{ei]

[M]nKka[Nn]
[N]ika[n]

CABATEN

Savatei

Central roundel (Holy Trinity):

CTARA TPOILLA

Roundels (Apostles):

NETPh ANOCTOA(h)
Petr apostol

HOAN'R ANOCTA(A'h)
Ioan aposta(l)

MaT (1) ano(CToAh)
Matfe(i) apo(stol)

BAP0,AAAMER
Varfalamei

CHMONh
Simon

HHANI'E ANO(CTOA)
Filip apo(stol)

sv(ia)taia Troitsa

NAREAh ANOC(TOAh)
Pavel apos(tol)

ANAPEL ANOCTONk
Andrei apostol

MAPK ANOCT(0A'h)
Mark Apost(ol)

ASKA aNocT(0Ah)
Luka apost(ol)

1AKAEs aNo(CTOAs)
[akav apo(stol)

0.4M4 aNoc(ToAh)
Fama apos(tol)

Sts. Jonah and Cyprian of Moscow

St. George, St. Demetrius of Thessaloniki

Sts. Sergius and St. Nikon of Radonezh

Sts. Zosima and Savvatiy of Solovki

Holy Trinity

Apostle Peter Apostle Paul

Apostle John Apostle Andrew

Apostle Matthew Apostle Mark

Apostle Bartholomew Apostle Luke

Apostle Simon Apostle James

Apostle Philip Apostle Thomas
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Outer rim:

EYAOTHTOZ EI X(PIXT)E O ©(EO)z HMQON O [TANZO®OYZ TOYZ AAIEIZ ANAAEI-
ZAY KATATIEMWAY. AYTOIZ TO TINEYMA TO AT'ION KAI AI' AYTQON THN OIKOY-
MENHN ZATHNEYZAY. PINANOPQ(TIE AO=A 20I)

Blessed are You, O Christ our God, who made fishermen all-wise, by sending down
upon them the Holy Spirit, and through them, drawing all the world into Your net.
O Loving One, (glory be to You).

Internal side B
Central roundel (Theotokos):

Mp oY Mother of God

' Jesus Christ
Roundels (Prophets):

HAKIA NPOPOKh QE3(BHTANHN) Prophet Elijah the Tishbite
[I'ia prorok thez(vitianin)

APk AABBIA king David
Tsar David
LLAph CAAOMON king Solomon

Tsar Salomon

345AphIa NPAPO(K'h) Prophet Zechariach
Zakhar'ia praro(k)
HCAITA NIPOPOKH Prophet Isaiah

[saiia prorok

HASM'B NPAPO(Kn) Prophet Nahum
Naum praro(k)

1AKOE'h NPAPOK(h) Prophet Jacob
[akov prarok
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ABBAKSMh pA(POKh) Prophet Habakkuk
Abbakum pra(rok)

34xaphia NPAPOK(h) Prophet Zechariach
Zakhar'’ia prarok

AANHAR NPAP(OK™) Prophet Daniel

Danil prar(ok)

EAHCEN NMPOPOKH Prophet Elisha
Elisei prorok

WCHA NPOPOK (k) Prophet Hosea
Osiia prorok

Panagiarion’s rim:

AZION EXTIN QX AAHOQOX MAKAPIZEIN XE THN O(EOTO)KON THN AEIMAKA-
PIZTON KAI TTANAMQOMHTON KAI M(HTE)PA TOY ©(EO)Y HMQON THN TIMIQTE-
PAN TON XEPOYBIM KAI ENAO=ZOTEPAN AXYTI'KPITQ(Z TON YXEPADIM)

It is truly meet and right to bless you, O Theotokos, ever-blessed and most-pure
mother of our God. More honorable than the Cherubim and beyond compare more
glorious (than the Seraphim)

6. Icon of Panagia Phaneromene of Tatarna

Front side:

n

S N He who is






«ATIO THX OPOOAOEOY METAAOITIOAEQX
THY MOXXOBIAY THX METAAHY. POXIAY...»:
POYIKA KEIMHAIA TOY 16°Y - 17°Y ATONA
THY MONHYX ITANATITAY, TATAPNHY

Yuliana Boycheva
(ne mapdptnpa tng Daria Resh)

H povi wng Iavayiag ®avepwpévng Tatdpvag eival pia and tig maiaidtepeg
KAl ONPAvVTIKOTEPEG POVEG TNG KEVIPIKAG EAAGSaG. X0p@wva pe Ipo@opiki Ta-
pddoon tng adedpdintag, moAd Kovid otn Béon tng o0YXpovng POVAG LTTNPXE
a6 Pulavtivé povaotipt. H dmapfn tov paptupeitarl and onopadikég pveieg
OT1G Yparmtég nyég amnd tov 11° éwg kat tov- 14° aiwva, xabwg and ta fulavtiva
KReIPnAla 0to oUYXpPovo OKEVOPULAAKIO TG povig. Qotdéoo, ol takaidtepes ypa-
mtég mnyég, ol omoieg mepthapPavovv acpaleic minpogopies yia tnv {§pvon tng
Hovig, xpovoloyolvtal to €10G 1555/56. ITAnpogopieg mpoogépouv emiong §Vo
evBupnoeig tov 17 atwva. Zopgwva pe avtég, tnv olkodopunon tov KaboAkov
gexivnoav ot Vo 1epopdvaxol AaBis kat MeBddiog to étog 1555-1556 kat tnhy
olorAnpwoav tov Zemtéppplo tov £tovg 1580, evi n ayloypdenoni 1oL mepatw-
Bnke tov ZemtépPpio tov €tovg 1600.

['a thv mpoéAevon tng ovopaciag Ing POvAg LITAPXOULV S1APOPETIKEG EpPn-
veleg. [Teproodtepo melotikn ival avtn, oOp@wva e Ty onoia n Hovi mhpe 1o
6vona «Tatdpvar, eneldh Ktiotnke mAnoiov tov vepdpviov «eig thy Tatdpvavs. I'a
v emAoyn g Béong pdio mbavoloyolvral moANéG tapdpetpot: n Vrtapén epet-
iwv aA1o0 povaotnpiov, To motdpt Tov AxeAwou Katl n nyn tng Madpdxag,
mov e€aocpdAidav debovo déoipo vepd k.a. Avapeifola 6w 1o oNPAvVIIKOTEPO
mAeovEKTNPA NTav n Kovtivi andotacn and to facikéd népacpa amnd tn Oeooa-
AMa mpog ta Aypaga.

Avoixt6 epwtnpa arnoteAel n anocagnvion tng tavtétNIaAg NG «UeydAng po-
Vg tov Zwtnpog Xpiotovy, pe v onoia oxetifovial ot tepopdvaxotl AaBis kai
MebB66106 kat ot Vo ouvodol tovg. Ta povactipla Tng eLPLUTEPNG TIEPIOXNG, TA
onoia ogpvovovtal oto dvopa «tov Zwripos» [Xpiotov], dnAadn otn Metapdp-
¢@won tov Kupiov, kat ta onoia Ba priopovoav va éxovv ouvEpdpel evepyd otny
{dpvon ng povng Tatdpvag, eival n povin tov Ayiov Bnooapiwvog (Aovaikov),
Tov arnokaAeitat kat Movn tov Zwtipos twv MeydAwv [TvAwv, kat n Movih Meta-
HOPPWOEWS ToL Zwthpog ota Metéwpa (Kovwg Meydlo Meréwpo).

[Mapoét n povih Aovoikov Sev pmopel kat dev mpémet va armoxAeiobei, wg 16-
TI0G TIPOEAELONG TWV AVWTEPW POVAXWY, TIPETEL va €xovpe vmtéPn pag 4t ota

397
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xpdévia {6pvong g povig [Mavayiag Tatdpvag, n povia tov Meydhov Metew-
pov Yvwpilel peydAn axpn, olkovopikn Katl mvevpatikin. O pédog tng pdiiota
efval nyetikdg petagd twv Movaotnplwv, 6x1 pévo otnyv meploxn twv Zraywyv
1 evpltepa tng Oeooariag, ald kat oe 6An tnv Kevipikn EAada. Eidikdtepa,
10 Meydho Metéwpo, @aivetal va mpooavatoAiletal mpog tnv {dpuvon véwv po-
VAOTIKWV KOIVOTATWYV O€ EMAEYHEVESG KAl TIPOOPOPES TIEPLOXES, OLXVA o€ Béoelg
nadaliwv Movwv. Ot otdxol tng diedpuvong avtig, mépa amnd tny armocLPEo-
pnon tng povig, @aivetral va eivalr n ad§non tng KTNPAtikKng Tov Tepiovoiag
Kal, KAtd OLVETIELd, TNG OIKOVOUIKAG ToL d0vaung, ald kat o éAeyxog {WTIKwV
EMKOIVWVIAKWV aptnplov Kal Béoewv Péow NG eMEKTAONG TOV HOVAOTNPLAKOD
10V S1KTOOV.

Metd tnv {6pvon tng, n povi tng [Mavayiag Tatdpvag avamtvooetal ypiyo-
pa, Kupiwg péow aglepwocwv Kat Swpewv. AVTEG apopolV Kupiwg apdoipes kat
pn yaieg, aypotikd kat aotikd akivata, aAld kai keypnAla. Meta€d twv teevtai-
wvV Eexwpifouv ta KeENAA pwOoIKNG TIPoéAevong, ta oroia mAnpo@opovV yid TNy
e€éMEn kat tov pdro tng Movig ota mpwipa petafvlaviivd xpovia.

To o0vVoAo TwV pwolkwV KetpnAiwv tng povig Tatdpvag mov xpovoAoyovvtat
avdpeoa ota téAn Tov 16° Kat oto mpwto Piod Tov 17° aibva amoteAeital amd
€61 popnTEG €1KOVEG, £va apXlepatiko €YKOAITIO Kal €va €1KoVOYypa@nUéVo Xe1po-
ypago.

Baoki nyn yia thy tadtion twv eV Adyw a@lepwpdtwy ouviotd n aplepw-
TIKN €MYpa@n oto Xepdypago, To omoio cvvétae Kal apiépwaoe oTov SOVOIKIW-
n povaxd Apcévio Ehacodvog o MatBaiog Mupéwv to €tog 1596. Ztéhvovtag
10 X€1pOypago otn Movn Tatdpvag 1o €tog 1602, o Apoéviog ratéypape 1510xei-
pwg 116 dwpeég Tov oe avth. Ta aglepwpata tov SovoIKIDTN aApXlePéd TIPOG TN
povi Tatdpvag, petépepe o apxipavdpitng tov Iavayiov Tdgov Aapaocknvag.

Qotdoo, otn Movin ocwdovtal kat dAMa pwolkd kelpnAia, yia ta omoia Apoé-
viog dev avaeépel timote. Avutd elval ot eikéveg pe 1o «Opapa tov Ociov Zepyi-
ov tov Pdvtovedy, e tov «Xp1otd [laviokpdrtopar, n ITavayia ®avepwpévn Ta-
TapviTiooa kat éva apxlepatiké eyréArio. Ta e1Kovoypa@ikd, TeEXVOTPOITIKA Kat
LPOAOYIKA TOVG XAPAKINPLOTIKA 08nyolV 0TNV XPOVoAGynon twv £pywv avtwyv
oto mépacpa and tov 160 otov 170 aiwva, SnAadi otny enoxn tng dwpedg Tov
Apoeviov.

Ta pwoikd keipnAia g povig IMavayiag Tatdpvag €xovv peydlo epevvnTikd
evdlagépov, kabdoov Tapapévouy oTov XWPOo ToL aglepwdnkav. Atakpivovral
8¢, 6x1 povo yia tnv moikiA{a toug kat tny vPnAn KaAltexviki afia tovg, ald
Kal eneldn anoteAdodV oOVOAO 10TOPIKWV PAPTLPLWY, TO OTOi0 TEKPNPIWVEL TIG
enagés Twv Be00aAV Hovaxwv Kat KAnpikwv pe vPpnidBabpovg kKAnpirovg amd
10 IMatprapxeio tng Pwoiag xat to [Matpiapxeio twv Iepoodivpwy. O1 ypamtég
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inyéq (emypagéc kat éyypaea) mov Ta MAALoLVoLV TIPOCPEPOLY TN OTIAVLA €V-
rRaipia, kovtd oe dAAa avtiotoxa KelpnAia Kat mnyég amnd dAAeg TIEPLOXEG TwV
OBwpavikwv BaAkaviwy, va peAeTAcoLE TIG Swpeés pwOlKWY EIKOVWV KAl KeEl-
pnAiwv oe éva evpL 10Topikd mAaioto.
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